PUBLISHED MONTHLY PRICE TWENTY CENTS 


BULLETIN OF 
THE METROPOLITAN MUSEUM 
OF ART 


VoLuME XXV NEW YORK, JUNE, 1930 NUMBER 6 


&, 





STONE LION HEAD (ONE OF A PAIR 
CHINESE, IV TO V CENTURY 








BULLETIN OF THI 
METROPOLITAN MUSEUM OF ARI 


JUNE 10930 
LUME XXV, NUMBER © 
COPYRIGHT, 1930 
Published monthly under the direction of th 
Secr vy of The Metropolitan Museum of Art 


ir 
Fifth Avenue and kighty-second Street, New 
York, N. Y.; Winifred Ek. Howe, Edit 
o all Members of the Museum without 
irge; to others upon receipt of the subscription 


*? 
single twenty 


T 
T 


copies 
ents. Copies for sale and subscriptions taken at 


the Information Desk. Mail orders should b 


iddressed to the Secretary of the Museum 
Entered as Second Class Matter June 3, 1927 
the Post Oftic New York, N. Y nder Act 


CONTENTS 


Front Cover Illustration: Stone Lion 

Head (one of a pair), ‘ hinese, IV to 

V Century 145 

Ihe Loan Exhibition of Persian Rugs 
of the So-called Polish ly pe 140 


\ Pair of Chinese Stone Animal Heads 148 


Three French Eighteenth-Century 
Clocks in the Mills Bequest 140 

\ Hellenistic Vase 150 

\ccessions and Notes 154 


Money Classical Jewelry \ 
Stati Honor— The Annual Entertainment 
of the Employees’ Association— Member- 
Drawings by Sargent—FEduca 
\ctivities during the Summ« 
Contemporary Miniatures 
Collection of Japanes 
Sword Furniture— Meeting of the Muni- 
cipal Club of Brooklyn—Publi 
Notes—IThe Amer 
dult Education 


ation of Arts 


\ Gilt of 


tional 
Months 
[he Jaehne 


ation 
an Association. for 


The American Feder- 
Accessions and Loans 157 


List of 
Calendar of Current Exhibitions 


IHRE LOAN EXHIBITION OF 
PERSIAN RUGS OF THE 
SO-CALLED POLISH TYPI 


Preceded by a private view for Members 
of the Museum on Mondavy afternoon, June 
9g, there opens to the public on Tuesday 
loan exhibition ot 


June 10, an important 





Persian rugs of a special and very sumptu- 
ous type, the so-called Polish rugs, that will 
continue on view 1n the large gallerv (D6 
through Sunday, September 21. The exhibi- 
tion has been made possible through the 
generous, public-spirited cooperation of the 
lenders. Notable is the group lent by John 
1). Rockefeller, |r., fourteen magnificent ex- 
amples of these rare Persian carpets several 
size. Of unusual interest are 


very large in 


the four pairs of rugs included tn this group 
since paired examples seldom occur. The 
lextile Museum of the District of Columbia 
has lent four beautiful two in the 


knotted pile technique, and two in tapestry 


rugs, 


\ fine representative of the latter 


Horace 


Weave. 
tvpe is one of the two rugs lent by 
Havemever. In the knotted pile technique 
Mrs. Rainey 
Rogers and the specimen lent by Mrs. Wil- 
lam H. Moore. Supplementing these loans 
are a Tew examples owned by the Museum 
and brought to Gallery D 6 from the gal- 
leries of Near Eastern art. Attention may 
also be called to the specimen (illustrated 


are four notable rugs lent by 


in the Altman Collection, exhibited in Gal- 
lerv Ko 33 

This, as far as we know, ts the first exhibi- 
tion confined exclusively to the so-called 


Polish carpets It offers an exceptional Op- 
portunity for the enjoyment and study ot a 
class of rugs tvpifving the most luxurious 
productions of the Persian rug manutacto- 
ries In the seventeenth century 

The so-called Polish carpets are distin- 
their color schemes, 1n 
other 


guished chiefly by 
which delicate 


classes of Persian rugs, are conspicuous, and 


hues, uncommon in 
by the lavish use of gold and silver threads 
he patterns, usually balanced designs ot 
scrolling stems bearing palmettes and long 
lanceolate leaves, issuing from a central mo- 
tive, are less distinctive. The period of pro- 
duction covers approximately the first halt 
of the seventeenth century. From the qual- 
itv of the weaving, the costly employment 
f gold and silver, and the purpose for which 


we know many of the rugs were made, It 


appears probable that these rugs were woven 
in one of the imperial manutactories, pos- 
sibly at Ispahan 

Ihe designation of rugs of this tvpe as 
“Polish” misunderstanding 


arose trom a 
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PERSIAN RUG 
FIRST HALF OF THE XVII CENTUR 
ALTMAN COLLECTION 
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Whe St os ( TNis class Were exhibited 
by Prince Czartorvski of Warsaw at the 
Paris Exposition of 1878. As some of these 
bore the c¢ of arms of the family, it was 
oug I he rugs were of Polish origin 
ut these coats « rms, embroidered rather 
} woven, are later additions. The theory, 
Polish origin is now completely aban- 
doned. It is certain that the rugs of this tvpe 
were woven in Persia in the first half of the 
seventeenth century, or shortly after, and 
or the most. part 
I s olfts tro 
ne Ss! to | I 
ar Ss ol hig ran 
in 1003, for exa 
e, SI \bbas p 
Seq ed I oO 1 S 
ar mong othe 
eifts, to the Doge « 
Vi e. Pers el 
bassies brought su 
lal ts 613 and 
2 | mous 
Cor Carpe 
n ine SCl hy re \ stle 
Denmat Was Sel 
tne sl I Duke 
}reder Holste 


nented specimens 

will be found in th TONE LION HEAD 

ee oe ee CHINESE, 1V TO 
log ( he ex 

DITO vritten by Maurice S. Dimand 

\s ( r Y 


H BRECK. 


NESE STON] 
HEADS 


‘xtraordinar\ 


A PAIR OF CHI 
ANI MAI 


\n acquisition Impor- 


OT € 
tance to the | 
Museum ts that 
heads obviously representing the lion as it 
They are a 


ar Eastern collections of this 
4 a pair of stone animal 


was conceived by the Chinese.! 
tvpe of sculpture which has hitherto been 
represented in our collections only in small 
bronzes and conventionalized ornament on 
bronze vessels. The heads were probably 


1Shown this month in the Room of Recent 


Accessions 
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ised as guardians supporting the sides of 
oO a tomb. They certainly 
l’ang, probably as early fourth 
Surely later 


Liang 


are 


d« Orway 
pre- as the 
centur\ these fine beasts are 


than the the Wu 


Ssu, and equally surely thev are earlier than 


winged lions of 


the accomplished lions which appear at 
lung Mén. Thev are said to come from 
Honan. Authenticated information we have 
none, but the supposition is a good one 


alone 
hae, 


works of art a 


mn grounds of stvle 


ou consider 
ments of the civiliza- 
tion and generation 
which created them 
look well at these 
They 
age of blood and dis- 


brutality 


represent) an 


ciplined 
an age ot changing 
kingdoms and short 
dynasties. [hev are 
the epitome of brute 
force and power 1m- 
bued with supernat- 
ural strength and Ja- 
| here 


the 


tent ferocit\ 


is here no hint otf 
gentle teachings of 
Gautama and the lo- 
no reflection 


tus law 


ONE OF A of the exquisite man- 


ners and sweet verse 


V CENTURY 
of the lang ay- 
nasty. Rather they are the descendants ot 


the spirits who sang the Odes, pitiless, stark 
bright songs of power. The flux of Buddhism 
n China never swept away the old beliets 
the old philosophy. The svstem of the Yang 
and Yin, symbols of the Sun and Moon, ot 
Light and Shade, of Male and Female, was 
never given up. Will it ever ber Why should 
itr So simple, so reasonable, so utterly in ac- 
cord with life. These animal heads are strid- 
ently of the Yang element, an invocation of 
positive force. For man believing in a soul 
better emblems could there be than 
which 


what 


these great unearthly beasts seem 


strong and terrible enough to protect from 
the dangers of this world and from all the 
and demons of phantasy as 


ALAN PRIEST. 


fiends well 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


PHREE FRENCH EIGHTEENTH- pents which form the handles are executed 

CENTURY CLOCKS IN THE in bronze of brownish patina. The rest of 

MILLS BEOUESI] the mounts are of gilt-bronze of rare qual 

Three magnificent French eighteenth-  !1ty. Eros is balanced by a shield, a plumed 
century clocks included in the bequest of | helmet, and a torch piled together at t 
the late Ogden Mills are shown this month — base of the urn. The principal decoratior 





n the Room ot Recent Accessions. The the pedestal 1s provided by four rectangul 
come from Mr. Mills’s Paris residence and plaques in low relief. That in front conta 
together with some fourteen others also be a semi-recumbent figure of an aged m 
gueathed by him to the Museum but re- — with attributes of a broken scvthe and ove! 
maining for the turned hourglas 
present in his presumably svn 
New York house bolic of the End 
subject to the life lime. T] 
interest of his son hreepla ‘ 
Ogden L. Mills resel I : 
constitute a col- love thar 
lection unsur- he left are Mar 
passed in an\ d Venus;ont 
\merican muse- right, Antony and 
um in the oppor- Cleopatra; and 
tunities which it yack, He 
presents for the ‘ d Omy 
study of fine ex- \ 
amples of French 1 
erghteenth-cen- ged 1d Ww! 
turv horolog\ y | 
All three clocks ( vemel 

re in the Lous whi 
XVI stvle and all | 

ire conceived in Paris 

the neo-classt Lep é 
spirit. Thev are Vist Spo 
quite different t movemen 
however, both in , er ( 
general design clocl 
aad in: canton FIG. 1. CLOCK IN THE LOUIS XVI STYLI aes 

tal detail. The pill ideale | 
most distinguished of the three! (fig. 2) 1s in ported on a truncated fluted pedest 
the form of a covered urn standing on a high rectangular section which ts enriched 
molded pedestal, both executed in white volutes and various foliate motive on 
marble (with the exception of the base ofthe — posed of acanthus, oak, and water | 
pedestal, which is of gray marble) so mel- — Leaning one arm on top of the dial stand 
lowed with age as to resemble alabaster. The One of the most famous fam f Par 
lormal, classic simplicity of the urn serves clock makers, act fron 
to enhance the richness of the fine bronzes = “'SAteenth century unt 
with which it is mounted. A very animated yi Ne a - mn Liters : 
and altogether charming Eros points to the ; =00 : At as cis 
dial, which consists of two white enameled 1727-1802) was the head of the business. H 
bands revolving around the bodv of the urn succeeded his elder brother n-Andr } 
he figure of Eros? and the intertwined ser- oo. teu ‘ 
nephews, SO 
\cc. no. 29.180.4. Height, 28 in Acc. no. 29.180.2. H t, 28 
*His bow and quiver are of gilt-bror P 
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lignitied and highly sculptural figure of 


Astronomy holding in her hand a scroll on 


which are drawn the signs of the zodiac 


of stars encircles her waist and 

narrow fillet her head. Her classic drapery 

falls in voluminous folds to her sandal-shod 
t. A chubby 

his hands, 1s seated on 


tt | 


ve left of the pedestal Other subjects in- 


fee amorino, holding a dove in 


a pile ot books at 
globe, a protractor, and 

drawing inscribed “Echpse du 1! Avril 
1704.”’ Gilt-bronze is used throughout the 


clock exce pt lor the 


clude a celestial 


two figures which have 


brownish patina.’ [he entire composition 


rests on an elaborate base decorated with 


fohage and guilloches and, in its turn, sup- 


fant ont tha ti 


ported by six feet of the tvpe known as 


/ ’ 
é. 


(Cit ‘ 
The date 17O4 


scription just cited, probably has little bear- 


Which occurs in the in- 
ing on the actual date of manufacture of the 
clock except, of course, to preclude its hav- 


ing been made however, 
that the 
clock was made as early as 1704 That the 
so-called Louis XVI stvle was a full-blown 


beginning of Louis 


earlier. It 1s not 


possibility 


7 


beve md the 


} 4 ; 
bounds ol 


reality long before the 


XVI's reign is a fact well known to all stu- 
dents of French eighteenth-century decora- 
tive art. [he chances are, nevertheless, that 


the clock was not made until somewhat 
later than 1704. There is about it an air of 
Delatosse robustness which would suggest a 
dating between 1770 and 1775. In this case 
it would have been made while Jean-André 
Lepaute was still the active head of the 
establishment of which he was the founder. 

The third clock® 1s hkewise a fine exam 
ple, although perhaps less felicitous in its 
design than the other two. Its dial is signed 
“Bertrand a Paris.”"* On a high pedestal 
decorated with acanthus leaves and flenrons 
oak leaves, and lion heads, 1s seated a draped 
figure of a Woman reading trom an open 
\t her feet, on a pile of books, stands 


the symbol of Empire, and, there- 


ay ” yk 
an eagle 


fore, indirectly suggestive of History. From 


the back of the pedestal rises a complicated 


| he dove which the child holds 
and the girdle and fillet worn by 
in gilt-bronze 
Height, 29 in 
Joseph Charles Paul 


zodiac scroll, 
the woman are 


6 Acc. no 


Presumably 


20.150.3 
B t ] 
eTI Tanda 


master from 1772 to 1750 
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Structure Which serves to support the dial. 


Iwo delightfully modeled children, their 
bodies ending in acanthus leaves 
on consoles and with uplifted hands play 
carvatid to the arched pediment. At the top 


acts as finial. The clock, but 


are seated 


a flaming urn 

for the bird and the figures, 1s entirely of 
eilt-bronze. It is of about the same date as 
the preceding clock, and similarly shows the 
influence of the designs of Delatosse. 

The names of the men responsible for the 
movements of all three clocks are known to 
us Not SO 
signers, sculptors, and chiselers 


these has left a 


however, the names of the de- 
for none of 
signature and there ts avail- 
able no record of what artists worked 1n col- 
Jaboration with either Lepaute or Bertrand 
that Tho- 
mav be responsible for 
the bronzes of the lo Boizot, | 
think, may also be ascribed the figure sub- 


| venture to suggest, however 


mire’ and Boizot 


first cloc K 


jects of the second clock; the figure of As- 


tronomy, especially, has the monumental 


and statuesque character typical of his 
» History, 


the sweetness and refinement of the figures 


1 } ee ' 
clock dedicated te 


work. On the 


find perhaps their closest counterparts in 


the sculptures of Falconet.!° These, how- 


ever, are merely suggestions, and 1t would 
indeed be interesting to ascertain definitel\ 
their 


the names of those artists who lent 


talents so ably to the production of such 
distinguished works of decorative art. The 
icher as a result 


and thoughttul- 


Museum is decidedly the 
of Mr. Mills’s good taste 
ness. PRESTON REMINGTON. 


A HELLENISTIC VASI 
Hellenistic 
somewhat t of 
sculpture. Though rooted in earlier tradi- 


The attraction of pottery Is 


Hellenistic 


the same as th: 


tions and merely developing what had al- 
ready been produced, it nevertheless marked 
anew departure. The red-and-black painted 
vases, Which had enjoved a continued popu- 
larity for three centuries, were gradually dis- 
carded, and a variety of new techniques 
introduced which gave to late Greek potters 
a fresh life and interest. These changes were 
> Pierre-Philippe Thomire (1751-1843 
Louis-Simon Boizot (1743-18009) 
Etienne-Maurice Falconet (1716-1701 
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leveioped in two directions, one the en 


largement of the color scheme to include a 


variety of shades instead of merely the time- 


honored red-and-black (and of this the polv- 


cnrome Va 


ses from Centuripe recently ac- 


excellent examples 


quired are 


idoption of reliefs instead o 


painted designs 
Of the latter a good example 1s 


t\ pe 
| 


shown this month in the Room of Recent 


\ccessions (figs. 1-4; height, & inches 
21.6 cm It belongs to a rare class ot 

ses and is an outstanding specimen of 
that class. The form is that of a small pail 
or bucket, evidently a copy in terracotta otf 
the higher-priced metal ones, even the 


swinging handles and their attachments (in 
the 
carefully reproduced 


form of heads, one of Herakles) being 


The decoration con- 


SISTS OF 


reliefs and the whole is covered with 
black glaze. A number of such make-believe 


black pails have been found in Italy from 


time tot and have been identified as 


ime 
Campanian ware, ol the third century B.« 
lhe reliefs are generally confined to plaques 


inder the handles representing Bacchic 


In our example, however, the com- 


Scenes 


position is more ambitious, and occupies the 


Semeeee. gis 
whole body of the vase. It consists of eight 


ft; 


four on each side, and above them a 


and tendrils 


gures 
grapevine border, with stems 
incised. The subject 1s the contest of Apollo 
and Mars\ as 

On one side Apollo is shown with his kith- 
a rock in godlike calm 
on the other Marsyas ts vigorously blowin: 


ara, seated on and 


the double flute. Of the remaining figures 
we can identify the one behind Apollo as a 
\use; the one in front of the god as a Scvth- 
ian holding out the wreath of victory; the 
four others (a repeat of the same group of 
two slight as. probably 


with Variations 


| OUVT* 
4 40 


f., eg., British Museum G 30, 31 
357; Museo archeologico, Florence, 4467 
75432, etc 

f. Schroder, Vierundsiebzigstes Winckel- 
mannsprogramm, p. 10; Pernice, Jahrbuch des 
archadologischen Instituts, 


86 ff.; Sieveking, Munchner Jahr 


deutschen 1920, VO 


AXX\ 


pp 


buch der bildenden Kunst, 1921-1922, vol. X] 
Dp 120 


TROPOLII 
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\pollo handing a Scythian the knife with 
Marsvas 
are depicted three incidents of the story 
\pollo’s victory, and the 
preparation for the punishment of the pre- 
The figures 
bined in a rather haphazard fashion, even to 


which to fla\ In other words there 


the actual contest, 


sumptuous Marsyas are com- 
The art 
ist’'s interest was evidently not in the story 


as it had preéminently been with the Athe- 


the extent of repeating two figures 


nian vase painters, but merely in the general 
decorative effect 

Fechnically these Campanian pails are 
highly interesting as the precursors of the 
Roman Arretine ware. The stvle is of course 
earlier with more of 
the Hellenistic élan; and the execution 1s 
But the idea is the same in both 


less formal in spirit 


less careful 
forms copied from metal vases, re- 
lef decoration produced by a number of 
stamps, and the whole covered with glaze 
in one case black, in the other red. Once 
igain a Roman product can be directly de- 
(nd vet 
though the derivation of one ware from the 
other 1s obvious, there is an important dis- 
tinction between them even inthe technique > 
The Arretine 
into which the 


Wares 


rived from a late Greek prototype 


vases Were produced from 
figures had been 1m- 
pressed with stamps. Our pail on the other 


was not molded but wheel-thrown 


hand 


1 


the 
spiral ridges are clearly visible on the in- 
, and the reliefs were separately molded 
and applied free-hand. It was a more cum- 
brous, less standardized method 
but 
vase was after all an original piece 
this beginning was gradually evolved the 
highly effectual production of Arretine ware 
in which, after great care had been expended 
on a single mold, any number of identical 
vases could be produced. At first the stand- 
ard was high, but soon there resulted a mass 
the first 
and the beautiful Arretine vases degenerated 
into the commercialized terra sigillata ware 
Of this long development, covering several 
centuries, vases like our pail formed the 
starting point. 


side 


less pre- 
one in which each 
From 


cise in its results, 


production known 1n_ histor) 


\. RICHTER 
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ACCESSIONS 


sum of $250 has 
Winchell in 
Dav S 


Money. The 
Mrs. Julia 
Genevieve | 

the Museum 


\ GIFT OF 
been presented by 
memory of her sister 
n the work ot 
north window 
cal Jewelry (Galler 
and artificial light- 


CLASSICAL JEWELRY. [The 


the Room of Class 


n closed up 


I 4) has bee 


introduced as being Detter adapted Lo 
} 


showing the minute objects there exhibited 


\ STAFF Honor. At the annual meeting 
of the National Academy of Design on April 
23, Bryson Burroughs, Curator of the De- 
partment of Paintings, was one of the two 


elected to full membership. Mr. 


associate member of 


painters 
Burroughs has been an 
the academy since 1904. 
THE ANNUAL ENTERTAINMENT OF THEI 
| MPLOYEES ASSOCIATION The | mplovees 
\ssociation of the Museum held its annual 
entertainment on the evening of May 2 at 
the Pythian Temple, the proceeds being ap- 


plied to its welfare funds. There was a large 


attendance, and the amount realized was ot 
gratilving proportions 

MEMBERSHIP. At a meeting of th 
Board of Trustees, held May 19. 1930, the 


following persons were elected to the Cor- 
Perpetuiry, Mrs 
Clinton C. Waters; 
Henry Sanderson 
lhe following persons 


FELLOWS IN 
Mrs 
LiFt 


poration 
William Sloane, 
FELLOWS FOR 

Ernest Stautfen, Jr. 
having qualified for membership through 
their contributions, which, with all fees so 
received, are applied to the cost of Museum 
idministration, were elected: FELLOWSHIP 


Members, Henry |. Bernheim, Mrs. John 





AND NOTES 


ee Connable; SUSTAINING MEMBERs, Mrs 
Max Bamberger, Miss Alice S. Coffin, Mrs 
Merritt |. Corbett, Mrs. Everly M. Davis 
Edwin S. Dwelly, Mrs. Edith Bobe Hague 
Mrs. Abeel Martin, Mrs. Edward Norman 
Mrs. Harmar D. Pierce. ANNUAL MEMBERS 


, 
elected to the 


| 


were number of 116 


DRAWINGS BY SARGENT. An interesting 
sroup of six figure drawings in charcoal by 
John Singer Sargent have been shown tor 
some weeks in the Room of Recent Acces- 
sions. They were given by the artist’s sister 


Miss Emily Sargent 
‘at number which Sargent left be- 


a PTC. 


These studies, chosen 
from 
hind him, are rapid notations of ideas which 
were later, in some cases, built into well- 
considered mural projects. Four of the Mu- 
seum’s studies are of nude men. Of the 
others, one sheet shows a kneeling man, the 
two reclining 


studies which reveal an extraordi- 


St cond Women | hese are 
draper\ 
mastery of the majestic stvle so much 


The six 


studies taken together represent perhaps as 


nary 
desired in large decorative works 
well as anv minor works could the culmina- 
tion of nineteenth-centur\ 
opment. Versatile, effortless, and highly ac- 
complished, they are confined to no one 
Their flavor American 


vor altogether French. 


academic deve |- 


locality. is neither 


English 
H. B. W. 


EDUCATIONAL ACTIVITIES DURING THE 
SUMMER Montus. Although 
Museum’s formal educational activities are 
discontinued during the months of June, 
July, and August, guidance of visitors goes 
this there will be 


most of the 


on as usual. Besides 


offered several series of gallery talks and 


154 
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cinema tilms showings for the benefit of the 
summer visitor. Two series of gallery talks 
will be given by Elise P. Carey, on Satur- 
days during June and August at two o’clock 
and on Sundays during June, July, and 
August at three o'clock, and one series by 
Roberta M. Fansler on Saturdavs during 
July at two o'clock. In addition, Huger El- 
liott, Director of Educational Work, will 
give special gallery talks for summer school 
students on Tuesdays, July 8, 15, 22, 29, 
August 5, 12, and on Thursdays, Julv to 
17, 24, 31, August 7, at four o'clock. The 
Museum cinema films will be shown every 
Thursday at two o'clock and the Chronicles 
of America Photoplavs on Tuesdays, June 
3, 17, July 1, 15, August 5, 19, at two 
o'clock 
CONTEMPORARY MINIATURES. Through a 
gift of miniatures painted by present-day 
exponents of the art in America, the Amer- 
ican Society of Miniature Painters has added 
materially to the Museum’s small collection 
of such objects without detracting from its 
excellent quality. Prior to the coming of this 
gift, the little group of contemporary minia 


tures consisted for the most part of ex- 
amples given by the same society in 1900 


and several additional miniatures purchased 
through the society in 1914. The recent gift 
of seven miniatures, selected with fastidious 
are, represents seven members of the soci 
has been shown tor two months in 
Accessions and 1s now 


ety. It 
he Room of Recent 
with the rest of the miniatures in Gallery 
\ 31 B. The list follows: Portrait of Laura 
Newell Veissi, by Clara Louise Bell; Lhe 
Ivory Fan, by Cox Boardman; 
White Fur, by Julie Kahle; A Chinese Baby 
~ Marv McMillan; The Black Fan, bi 
Elsie Dodge Pattee; Portrait of Katherine 
Potts; and Coral, by 


. _ 
Rosina 


Forrest, by Sherman 
Maria Judson Strean 
H. BL W 

THE JAEHNE COLLECTION OF ]APANESI 
SWORD FURNITURE. The Museum’s collec- 
tion of Japanese sword furniture is in its 
formative stage, and careful plans are being 
made for the ultimate exhibition of a repre- 


TROPOLITAN MUSEUM OF ART 


This will no 
doubt accomplish. In the 
meantime the Museum has had the benefit 


sentative permanent collection 


take vears to 
of the loan of several « xtensive collections 
\rmor 


from 


which have enabled the staff of the 
Department to make note of its needs 


actual specimens rather than material in 
books. Last vear the Museum borrowed 
from Herman A. E. and Paul C. Jaehni 


ct) 
collection 


1,555 pieces of sword furniture, a 
especially rich in gold menuki of high qual 
itv. About half of these were exhibited adja 
cent to the Reubell Gallery of European 
court swords of the eighteenth centur n 
order to compare the contemporary met; 
and Japan. On account of 


former 


work of Europe 
the dismantling of the 
Armor Gallers 
has been 
Wing H 


noteworthy col 


he Dasement ol 


this 
transferred to t 
where a room (H to1 


SWords 


exclusively to the exhibition Ol 

sword furniture. It is now for the first time 
placed on p ib] ew il ts el I 

may be compared wit he Muse | 
lection and with other loans, particular 


the 1. Wyman Drummond Collection. As 
the collection 1s a 


be an opportunity 


( ‘ollection 


long-term loan, there will 


of comparing It wit Tne 


Havemevyer which will be ex 
hibited in the same room in the fall. A note 
on that part of the Jaehne Collection whic! 
appt 
of 1929. The exhibit 


ared n 


was exhibited previously) 
' 


September BULLETIN 


t 


as installed at » labeled to dis 


present 
tinguish the work of the various schools 
artists, and a forthcoming number 
BULLETIN will publish a note recording th 
outstanding features of the exhibit 
plaining its relation to the Museum S per 


manent exhibit 


MEETING OF THE MUNICIPAL | 8 
BROOKLYN. On April 22, tollowin ! 
visit to the galleries under the guidance ot 
Ethelwvn Bradish Marion E. Miller 


forty-one members of the Municipal Club 
of Brooklyn met for dinner in the Museum 
informal talk o1 


cafeteria. After dinner an 


Now exhibited in ( ery A 22 
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art in industry was given by Richard | 


Director of Industrial Relations 


ion Notes 


seum Studies, vol 


Metropolitan 


P BLICAI 


} 


ime I], part two 


I 
has just been published, illustrates the great 


variety of subject matter offered in this 
publication, which ts planned to be of use to 
students and collectors in many fields of art 
lord scholarly descriptions of im- 
portant objects from the Museum's collec- 

[he articles in this issue range in sub- 


ject from Egyptian wall decorations of the 


tions 


fourteenth century Bc. to South German 


woodwork of the eighteenth century A.D 
Of technical and scientific interest 1s a paper 


on the preservation of ancient metal ob- 


ects. Va 


) man ¢ ' +t} 
Persian costume of the sixteenth and seven- 


ses from Centuripe, Coptic tunt 
teenth centuries, Japanese arms and armor 
Nuremberg school 
ed virginal 


woodcuts of the an In- 
dian Mughal painting, and a dat 
by Hans Ruckers are other topics included 

The Land of Margaret R. 
Scherer Children’s 
Bulletin It tells how 
Peter found 
| maginar\ 


Alwavs. by) 
is the title of the 
volume X1 
himselt 
Landscape by 


new 
number 3 
Inside 
turv Flemish painter, and saw manv won- 
dertul things on his journey 

Metropolitan 


recently been 


\ traveling exhibition ot 
Museum 


shown at 


Colorprints has 
a number of schools and colleges 
Russell Sage 


Wellesley. 


prints were included in an ex- 


among them Mount Holvoke 
Emma Willard, Skidmore, and 
Some of the 
hibition of Art and ; 
organized by the Child Study Association of 
America. A selection of Museum publica- 
tions and material from the Lending Collec- 


hown at Teachers Col- 


it Child’s Surroundings 


tions has also been s 
lege, Columbia, and it is planned to hold a 
similar exhibition in the Museum during the 
coming summer, in order to give students in 
the various summer schools an opportunity 
materials 


reference which the 


Museum offers for their use 


to see the 


THE AMERICAN ASSOCIATION FOR ADULT 
EDUCATION. For its fifth annual meeting 
held at Chicago on May 12 to 15, the 
American Association for Adult Education 
assigned three main \dult 


topics, Rural 


LTROPOLITAN 
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Adult 


CAC h ot 


Radio and 


Education, 


Education Education, 
and Alumni which 
has recently been the subject of an extended 
study 
\ssociation 


auspices of the 
he wever, 


carried on under the 
Several 


were devoted to other aspects ol adult edu- 


Sessions 
cation; the variety of these suggested the 
extent of the Association’s services In act- 
clearing house of information 
notably in the Journal of Adult Education, 


and in sponsoring and conducting studies 


Ing as a 


and experiments in various” phases of 


education 

Four of the subjects discussed, Museums 
and Adult Education, Radio in Adult Edu- 
cation, [The Arts and Adult Education, and 
Workers’ Education, were especially inter- 
esting to anvone concerned with museums 
as a means of recreation and instruction for 

| \t the session on Museums 
and Adult Education Chauncey |. Hamlin 
Butfalo Academy of Natural Sciences 


adult visitors 


of the 
presided and described experiments carried 
out recently in that museum, and Paul M 
Corporation spoke ot 


\merican 


Rea of the Carnegie 
the changes in the character of 
museums since the foundation of the Charles- 
ton Museum in 1773, and of the problems 
which must arise trom the increasing em- 
phasis on service in the community as op- 
posed to the older conceptions of the preser- 
vation and the exhibition of objects as the 


principal functions of a museum 


ARTS 


-first 


FEDERATION O} 

the twenty 
innual convention of The American Ff eder- 
ation of Arts, held in Washington from Mav 
Roval 


lHE AMERICAN 


\t the opening session of 


14 to 10, a resolution prepared by 
Cortissoz on the resignation of Robert W. 
de Forest from the presidency of the Feder- 
which he had held for 


was unanimously adopted 


ation, an office 
eighteen vears, 
by a rising vote 

Succeeding sessions discussed The Artist 
and His Public, Theatre Arts and Drama, 
Music and Its Appreciation, and Art in 
Commerce. The session on Art in Com- 
merce, Which was planned by Richard F. 
Bach, was held in the United States Cham- 
ber of Commerce and opened by the Honor- 
able Robert P. Lamont, Secretary of Com- 


merce. With noteworthy unanimity upon 
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the value of the work of the designer, dif 
ferent speakers treated the various phases 

subject: Professor Charles R. Rich 
ards of the Education Board, 
speaking after extended research in_ the 


) 


ol the 
General 
industrial arts; Sidney Blumenthal of the 
Shelton Looms, from the viewpoint of the 
manufacturer; Lew Hahn of the Hahn 
Department Stores, emphasizing the value 
retailer of art in merchandise; Earn- 


and Holden 


to the 


est Elmo Calkins of Calkins 


\gency, on advertising a 
Miss Helen Koues \SSO 
ciate Editor of Good Housekeeping, on thi 
Perhaps thi 


best sums up the session 


\dvertising 


builder of taste 


all-pervading power of style. 
t 


, 
Statement tha 
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Vases (2), by Torkild Olse Roval Por 
Ma ctorv, Danish, 1929 
G ( ’ H 
Lac 
Strip of bobbin lace, English (CH: I rst | 
ol XIX cent 
(y Vilar ( ’ 


MINIATURES AND MANUSCRIPTS 
Miniature, Bahram Gur Hunting 
half of XVI cent 


Persian 


Portrait of a Noble 


cen 


that of Professor Richards, ‘“The social and 
economic evolution of today gives promise 
that the designer will return to the high 
place he lost in the Industrial Revolutic 
the eighteenth century.” 
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Miniature 
Dutch 


samplers 


samplers (1 
English, and 
Dutch, 1 
3), English 
louis X\ 
Samplers 
Italian, early XIX cent 
Wing H, Room 19 
nt by Mrs 


1044, LOO! 


samplers 


dar 


ch, XVIII ce 
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nt 
s sample 
ference sampler, whit 


XIX cent 


span 
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Room 10 


Sampler, German 


Wing H, Room 
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ollection (30) of paintings, Japanes 
cent. (Floor Il, Room 1 
ee Robert Treat Pa 
Scul 
Stone bust, NI-XI1 cent.; stone bust, XITI-XI\ 
cent.; crowned Buddha and Nagas, stone, XII] 
XIV cent.; Buddha and Nagas (2), stone, XI\ 
cent.; terracotta head, XIV cent Cambodian 
Khmer); stone head, NV—XVI cent. (Sakoday 
period); bronze head XVI cent. (Sakodaya 
period bronze he { XVI-XVII cent 
\vu 1 period); gilt-bronze heads (2), XVI 
XVII cent Siamese. * 
\fr \f> dng , 
| X11 5 
Sampler, signed: Elanor Guest, abt. 1620-1025 
Sampler, r ello 1d stump work figures 1OS3 
english; sampler, signed: Abigail Mears, 1772 
sampler, signed: Marv Babb, 1783 \merican 
sampler, German, 1S Wing H, Room 19 
by Mrs. Henry E. ( 
Samplers (4), English, NVII-XIX cent.; sam 
pler, Scotch, dated 1834; sampler, German, dated 
5;sampler, Spanish, 1794 (Wing H, Roomtig9 
ve Cony { Plimpt 
Samplers (2), by | beth Roberts Englist 
YOS Wir H kKoom LO 
l M71 ; Ho. Sar 


Germat Vill cen 
50 74, 1 O5 samplers 
); sampler, period of 

2 830, 1838,—French 
100 855: sampler 
sampler, Spanish, 1082 
’ ( Harber 
ning sampler, white linen 
ousewtte sampler \\ II] 
r, XIX cent English 
e linen, XVII cent.; sam 
German reference sam- 


XIX cent. (Wing H 


ish 


Hitt Clinton ( " 


sampler, Spanish 


nt by Mrs. Philip Lehman 


Collection (47) of textiles, probably used fo 
wrapping, Chinese.* 
t Robert Treat Pa ? 
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